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Message from the Editor
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From a return to classics to an exploration of international contemporary art

As the end of the year draws near, looking back over the exhibitions held in TFAM this
year reveals two ends of the spectrum among them. On one end is a return to classics,
through reinterpreting historical viewpoints as well as exploring the contemporariness
of Asian art and calligraphy, such as Yu Peng's retrospective exhibition, The Herstory
of Abstraction in East Asia, and Tong Yang-Tze solo exhibition. On the other end is a
myriad of solo exhibitions by well-known and established artists such as Luxembourg
artist Su-Mei Tse, Japanese artist Ryoji lkeda, and Thai film director Apichatpong
Weerasethakul.

The Moving Ink: Tong Yang-Tze exhibition showcases around 94 outstanding pieces
created by the artist, spanning the decades between the 1960s and today. Visitors
to this exhibition can witness the different creative phases that the artist has been
through over the years, such as her early days of replicating calligraphy inscriptions,
to her experiments on the abstraction of calligraphy art, and her large-scale creations.
Apichatpong Weerasethakul, a recipient of multiple international awards, including
the Palme d'Or at the Cannes Film Festival, will be showcasing videos, video
installations, and photography works at his solo exhibition The Serenity of Madness.
The dreamscapes and narratives of these artworks collapse the linearity of time and
create a multi-layered time dimensions.

The highly-discussed Program X-site is putting together a workshop and an
international forum this year, titled IN-site. Through a collective discourse on topics
such as “The Future of Architecture and Interdisciplinary Collaboration”, and “Spatial
Installation and Public Communication”, the X-site project explores the multitude of
meanings and possibilities afforded by creative experiments.
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Ryoji Ikeda Solo Exhibition

2019.08.10 —2019.11.17
1A~ 1BREZE
Galleries 1A, 1B

MtASEER] FRAEEEME REEE BERTEEEEREARFD
FORBERENFER - WHARSEMET —EESEE  SENENRE  BUEHT
RME AL AHRBURRAAS B EMERNEE - AREBESHERESE
BHtHZIBBETENHEES ERMOEANESR  ERMEMRR—EERE
ROFEFZER - FRkERRIBRERSRIGEH M LAEHER - EIERE
HEREERMANSERIVSNRAMIZ(RER)  THEBARE  BERIRECSE
PRECAIBGHE SR -

Ryoji lkeda Solo Exhibition features artworks including sound sculpture, audiovisual
installations, light boxes, and two-dimensional works. The works of Ryoji Ikeda are
grounded in computer software coding and algorithms. He deploys a complex devise
mixing sound and image. These classic elements embody the argument many people
have made that digital technology has become the main subject of art today. Each
work in this exhibition reveals how Ikeda makes use of the dependable language of
mathematics to express his own ideas, concretely yet concisely providing a bounded
yet infinite image of the cosmos, space and time. The placement of the works is
coordinated with the architectural design of the museum to create a metaphysical,
spiritual space. The intent is to immerse us in a perceptual, physical environment that
visually and aurally manifests the world as the body perceives it.
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Old Man. Fairy. and a Bit of Everything —
Tang Jo-Hung Solo Exhibition

2019.08.17 — 2019.11.10
E-FEE=E
Galleries E, F
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Born in Taipei in 1975, Tang Jo-Hung won the Grand Prize at the Taipei Art Awards
2016. As an artist living the age of multimedia art, he maintains a particular passion
for the painterly language of artistic creation. His composition is characterized by the
exuberant formal textures as well as the subtle and interesting pictorial metaphors.
Expanding the theme of his Grand Prize-winning piece Little Fairy, this solo exhibition
further explore the subjects of “Little fairy” and “Old man”, featuring some 60 paintings
from the past 10 years of the artist's career. Through the shifting of scenes and the
visual overlaps among the works, the artist tries to illustrate the illuminations through
stages of his life with juxtapositions of times and spaces.

| 2019 | % - 4i4 150 x 220 cm
Win | 2019 | oil on masonite | 150 x 220 cm
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[sland Tales: Taiwan and Australia
Taipei < Perth

2019.11.16 —2020.03.01
PARBE
Gallery 2A
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The story of this exhibition began in 1999, when Taipei and Perth, Australia, establish
the friendship cities. The sisterhood has officially entered its 20th year this year,
prompting TFAM and the Perth Institute of Contemporary Arts to come together to
organize this exhibition, which serves as a platform for interaction and exchanges,
and for the curators to tell stories rooted in local cultures that explore the multiple
possibilities created by time and timely encounters. “Tales” refer to fictional stories, and
snippets of utterances and moral lessons. As opposed to history, which emphasizes
realistic descriptions of the past, tales employ fictional language to interpret and
reinterpret stories from the past and various subjects. This process of “remémoration”
forms a bridge between time and locality. The exhibition sets out from a rewriting of
history, and 13 contemporary artists from Taiwan and West Australia were invited to
be part of this journey inspired by the idea of tales. Henceforth begins a sojourn of
imagination and exploration between two islands, from two cities, revolving around
stories, records, and even inconsequential and personal memories.

HEHERZE) | 2018 |
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Apichatpong Weerasethakul: The Serenity of Madness

2019.11.30 — 2020.03.15

3A 3B EEE
Galleries 3A, 3B
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A leading figure in contemporary film and art, Apichatpong Weerasethakul has
developed a singular realist-surrealist style in which he portrays the everyday alongside
supernatural elements. His work suggests a distortion between fact and folklore, the
subconscious and the exposed, and various disparities of power. He reveals stories
often excluded in history in and out of Thailand: marginalized beings and those silenced
and censored for personal and political reasons. Curated by Gridthiya Gaweewong, this
solo exhibition presents a collection of experimental short films and video installations
by Weerasethakul, alongside his photography, sketches, and archival material that
explore threads of socio-political commentary and provide insight to his perspectives.
Weerasethakul’s passionate positions regarding class, labor, sexuality, science and
spirituality have informed his practice from early in his career to the present.

fILEEFR & (B 2012 | #&HEE
Apichatpong Weerasethakul, Ashes | 2012 | video still © Kick the Machine Films
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Moving Ink: Tong Yang-Tze
2019.12.14 —2020.03.08

1A~ 1B 2B EEB=E
Galleries 1A, 1B, 2B
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Born in Shanghai in 1942, Tong Yang-Tze is one of Taiwan’s most important artists. Her
diverse practice pushing beyond the boundaries of traditional calligraphy has gained a
prominent place in contemporary society. Tong Yang-Tze began writing calligraphy by
imitating rubbings of classical stone inscriptions, favoring the Kai script of Yan Zhen-
Qing and the Northern Wei Stone Tablet Inscription. However, she later assimilated
Western modern painting composition, creating an aesthetic blending of modern visual
art and traditional Chinese calligraphy. Her powerful, uninhibited brushstrokes and
the structural arrangements of her characters’ forms are in a class of their own, with
distinctive calligraphy and interpretations that conjure a new mode of “textual art.”
The exhibition presents in total about 94 varying dimensions works of Tong Yang-Tze,
from her imitations of classical calligraphy which she began in late 1960 and continued
through the 1970s, to her experimental period and “unreadable” abstraction of 1970-
2000, then to her large-scale writings after 2000.
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2019 Taipei Art Awards

2019.12.07 — 2020.02.16
D -E-FRE=
Galleries D, E, F
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The Taipei Art Awards is one of the most important, forward-looking, and indicative
visual arts awards in Taiwan's contemporary art scene. The awards seek to encourage
contemporary artistic creations that are both unique and in tune with the spirit of the
times, and meanwhile discover outstanding artists in order to stimulate Taiwan’s art
circle by introducing a more diversified array of ideas and creative energy. This year,
280 artworks were submitted and selection is implemented in three stages. In the
preliminary stage, submissions were collected and reviewed online. Artists advancing to
the second stage were invited to the museum for interviews, and finalists will be invited
to install the work in 2019 Taipei Art Awards exhibition. The judging committee will then
select one winner based on the artworks on display. On top of receiving the Grand
Prize, the Taipei Art Awards, the winner will also have the opportunity to hold a solo
exhibition in TFAM. Five Honorable Mention winners will also be chosen, and several
entrants will be accorded the Selected Award.

WTF_i# —perBEE
B2 Galleries D.E.F

25 58 [ER EHTER =M E FRE—5EEE [ 3x3x6
3x3x6 Collateral Event of the 58th International Art Exhibition,
La Biennale di Venezia

2019.05.11 —2019.11.24
SEATREHMEESEE=RER
Palazzo delle Prigioni, Venice, Italy
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Taiwan's collateral presentation and artwork showcased at the Biennale share the same
title: 3x3x6. The title refers to the standardized and commonplace architectural design of
prisons: a 3x3 square-meter incarceration cell constantly monitored by 6 cameras. 3x3x6
speaks to the realities of imprisonment constructed physically and by the presence of
digital surveillance mechanisms. In light of these folded conditions, the artist Shu Lea
Cheang transforms Palazzo delle Prigioni into a high-tech surveillance system to rethink
how contemporary technologies of communication and surveillance are shaping identities.
Related to ten cases of imprisonment due to gender, sexual, and racial nonconformity, both
past and present, 3x3x6 questions the legal and visual regimes that have formed sexual
and gender norms over time. Specifically, Cheang’s exhibition looks to the conditions of
incarceration that are becoming increasingly omnipresent in today’s world: for example,
the inescapable big data used in technological surveillance and the application of facial
identification for social control.
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Art in Motion

2019.11.23 —2020.04.26
REETHE F0
Children’s Art Education Center
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Machines have been an integral part of our lives since the Industrial Revolution, taking
over some of our duties and making our lives easier. When it comes to machines,
many people think of them as something cold and lacking in human traits. However,
artists look at machines in a more poetic light. They first observe the machines around
them before re-assembling and modifying these machines. By imbuing their personal
memories and rich imagination in the machines, the artists give them a voice to share
tales of sentiment and recollection. Art in Motion brings together artworks and the
interactivity of on-site production. Four contemporary artists, namely Shyu Ruey-Shiann,
Chiu Chao-Tsai, Wang Chung-Kun, and Yu Shih-Fu, have been invited to share various
creative interpretations and manifestations of the principles of kinetic machines. In the
process of participation, visitors would gain a fresh sense of appreciation for kinetics
principles observed in everyday life. They would walk away thinking, “that’s a new
way of looking at it!” right before their curiosity gets the better of them and deciding “I
should give it a try!”

ERERRA (VTR (R | 2019 | 7k ~ i@ ~ 84 ~ 6 ~ £8 ~ 202 K38 ~ #5UR ~3B W - LED - HiE - BFMMY  EAIER
KFBAENR ~ 3RA % | 500 x 1100 x 310 cm

Chiu Chao-Tsai, Cosmos (illustration) | 2019 | wood, stainless steel, iron, copper, aluminum, plastic, glass, gears, springs,
LED, motors, electronic materials, microcontrollers, solar panels, ready-made materials, paint | 500 x 1100 x 310 cm
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Wang Da Hong House Theatre

FIRRESRE - 8B 238 H 09:30 - 17:30 K2 H
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERUE  EMEREAIEMmARA

Location: Fine Arts Park, to the south of TFAM

BT E AR 1953 FREFBBESFANEE » £ 2017 E%kﬁ%ijﬂtfaa
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The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

o ??TE?ESZ% - BEEE Guided Tours

~ 7% Every Wed., Fri., Sat. at 15:00

roup Tours (FEFTEY reservation required)
s 7% Every Tue., Thu., Fri., Sat. at 10:00 ~ 10:30

.

o ( %) Guest at Wang’s House

IRISHEIRAERS : B "ZBH Tue— Sun.
10:00-12:00 ~ 14:00 - 17:00
*ERF - WIS EERNSEEEN -
There will be no video screening during guided tours.
IFBTRERE  B—EMKIE
HE R R o EAMZTZI?:F%L?E
1if8E YouTube SEB#RH -

Each eplsode of the 5-part video series Guest at Wang’s House expands on a different
aspect of Wang Da Hong’s architectural and design work. You are welcome to visit the
Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts Museum to
watch the videos.

[fEZRATEME — TARMNEE - X2HEML]| FEBOFEIEE— [BES) R
Borrowed Wings—Wang Da Hong's Architecture, Literature and Science Fiction
Youth Workshop—Dreams of the Youth Workshop

11.17 (Sun.) 14:00 - 17:00

FRERBZSPERABERE - BIERE 108 °
Students in senior high school and university who are interested in creative
writing. Limited to 10 participants per session.

* TRipIEE AR EERB2E AR -

The venue will be closed to the public on the days of the workshop.

TEENREIE A RAREE M www.tfam.museum
For more information, please visit the TFAM official website: www.tfam.museum

[BARHIE | BFRRIE

Shaping the Neganthropocene International Forum
RIBAANERLTEAGNERE BURBARHGUMLARMAEN & [E

il £ 21 HACHEMTE 2] RINEBEZ— -

The Forum is jointly organized by TFAM in collaboration with the TaipeiArts Doctoral

Research Lab and the Institute of Social Research and Cultural Studies, as part of the

What Art Can Do in the XXIst Century? lecture series.

11.02 (Sun.) 13:00 - 18:00

JEENIES Venue © N8 REEE Auditorium (BF)

© EFE#E:E Keynote Speech
[REEREKEATEREE| Conquest of Imperfection and Social Sculpture
% Speakers : B2 - Hr&1%#) Bernard Stiegler
[FRBREZER | Limit and Access
#% Speakers : FFIE Yuk Hui
© [E£:/%18 Round-Table Forum
#2 Speakers : FRRIA Xin-Yi Lin ~ #EHE Kuang-Chi Hung  #8XAE Ho-Wang Lai

2019 X-Site 512 : IN-Site EIFRIZE TERHERE

2019 X-Site : IN-Site International Forum and Exhibition

SIF [X-Site 5tF | DA [IN-Site] %88 R [E@m - B - PAE ] ORBA R

AR BB R - B%%Eﬁt%a&%m%%‘ﬁ%f’ﬁ%  BE [BEEHREZR
Rt B [EREEHEAANTER | MAZE - HERRTEBEZREETSZL
B 2HETEERZBBER UK FX-site B EEAEEERZIRECS
Xt 2IRZBRAH HHREEEEG -

This year, the theme of Program X-Site is IN-Site, and it seeks to examine the fluidity of
the relationship between the artwork, the venue, and the intruder, as well as the mode
of interdisciplinary collaboration. Local and international interdisciplinary creators are
invited to speak at the forum on two key topics, which are The Future of Architecture
and Interdisciplinary Collaboration, and Spatial Installation and Public Communication.
Selected five groups of interdisciplinary student that participated in the workshop will
display at the exhibition. Besides these pieces, the exhibition will also feature shortlisted
proposals submitted to Program X-Site in the previous years to demonstrate the many
different explorations and imaginings about venues, made possible by the presence of
multiple perspectives.

© EFZ5®18 International Forum
11.09 (Sat.) 13:00 - 18:30, 11.10 (Sun.) 10:00 - 17:30
JEENHNES Venue © I ME fREEE Auditorium (BF)
CRISRETHES0E - DR ERRAREHBSE 11,07 17:00 #1k -

English-Chinese simultaneous interpretation will be available at the venue. Please register
on the TFAM website until 11.07 17:00.
© IN-Site TEHSEE - BRI IN-Site Exhibition: Ambiguous Atmosphere
2019.10.26 — 2019.11.10
TEENIEL Venue - ITNE D RE

SEBFEE R RIEEEEMR www.tfam.museum
For more information, please visit the TFAM official website: www.tfam.museum
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BRBRHEBEEMRMEEF - ERHTIE S (Apichatpong Weerasethakul)
B2 R RIESL 25 B » AR BB B ZEITIER - WHRRREABNAE - FRE
(Gridthiya Gaweewong) 34D = »

For the opening program of the exhibition, TFAM features 25 short films by artist

Apichatpong Weerasethakul and invites him to give a speech, as well as engage in a
dialogue with curator Gridthiya Gaweewong.

JERBEERX Forum

11.30 (Sat.) 13:00 - 15:10

TEENHNES Venue : M E fREEE Auditorium (BF)

%2 R ] Short Film Screening

11.30 (Sat.), 12.01 (Sun.), 12.03 (Tue.), 12.04 (Wed.)
TRENHIEL Venue : i#h 12 1RIBE Auditorium (BF)

ERFEE Guided Tours

2019.12.04 — 2020.04.25

SE= B8 Every Wed., Thu., Sat. on second and fourth weeks at 14:00
E 52 Meeting Point : it ™2 BRFEZ Information Desk (BF)

(BhhEMBERR) 8288 T1EYS Kinetic Art Lab Experience Workshop
11.23 (Sat.), 12.21 (Sat.) 14:.00 - 15:30
SEENHNES Venue : FREFVA TELS Children’s Art Education Center Studio

(EhhEaEMERE) RELIEI(ELS Kinetic Art Lab Workshop
2019.12.04 — 2020.04.24

[B3215KX Group Sessions : B3 =+~ F Every Wed., Thu., Fri. at 10:00

{8 52K Individual Sessions : =Y+ F Every Wed., Thu., Fri. at 14:00
SEENHEL Venue : REALWAK TELS Children’s Art Education Center Studio

EFFEE Guided Tours

2019.12.24 — 2020.03.08

B _ZFH Every Tue. to Sun. at 10:30 ~ 14:30

Si8737% Every Sat. evening at 19:00

E 51248 Meeting Point : —12&5 A O Exhibition Entrance (1F)
FE#)EEE Reservation Required Guided Tours

2019.12.31 — 2020.03.08

%ﬂ_ia Every Tue. to Sun. at 10:00 * 14:00
A1 Meeting Point : —1&AKEEEEARF5 0\ Guided Tours Services (1F Lobby)

11.23 (Sat.), 12.28 (Sat.) 14:00 - 15:30
E S Meeting Point : —t&XFEE B RF5/0\FT Guided Tours Services (1F Lobby)
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Continuum, Ryoji lkeda

ABEEEE H HRit Editions Xavier Barral Bx 1B - 217
2018 FiHRIAREEEEMPORERERE 2 RIKRF X
By e AEW RS EEREEIEME o Bt B 55 2 H5E
#% - (BB E B R ATt E 5 S ARIEARAS -

TFAM was exclusively authorized by French publisher
Editions Xavier Barral to publish the international Chinese
version of the exhibition book of Ryoji lkeda's exhibition
held in The Centre Pompidou in 2018. The book contains
articles penned by various experts and scholars, as well
as transcripts of dialogues between Ryoji lkeda and
them. These materials allow the reader to gain a deeper
understanding of Ryoji lkeda’s creative journey from
various aspects.

(4thaoshs)

The Herstory of Abstraction in East Asia

AEN [RE - #5 K] RRRAEOBRE > KX
HEZIIALRABMTHSEZLE  CHEtEEE 2
UXMBMEXOMREEZRNG - RATFZAMNERE X
FEMTREE

The keywords of this exhibition are “East Asia,”
“abstraction,” and “female.” This curatorial research
explores the trajectories of many female artists’ abstract
painting careers, as well as the new artistic genealogy in
the East Asian culture affected by Western Modern Arts.

(REACEMZTI) 194 HA
Modern Art No. 194

At DhASSER] REBEEDGMERS
- REBRMUAEARRER B BT EF=RKT
MR BB M IR P RIEE =1l eE (=)
HRPFRRIEBRERPN=(EEES

#

For this issue, we carry out a discussion on the
convergence of sound and image based on the Ryoji
lkeda Solo Exhibition. The Exhibition Focus presents
3 commentaries on TFAM’s recent exhibitions and
educational programs. For The Featured Artist, we
invited Yao Jui-Chung to create Hell Plus for the Art
Museum in Print. He shared about the 3 main phases
he went through during his time as a student of Taipei
National University of the Arts.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum
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